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18.2.vUDU AV CR
Milan Balédy (Lhotka)
Ceské ilustrované ¢asopisy osmdesatych let 19. stoleti jako pramen dé&jin hudebni kultury

Popularni obrazkové magaziny, usilujici oslovit co mozna nejsirsi ¢tenarské vrstvy, vénovaly hudebnimu déni znacnou pozornost.
NejrGizné&jsi ¢lanky a studie fundovanych publicistl, neziidka opozi¢ni texty odbornikl z jinych uméleckych obort nebo laikd, atraktivni
vizualni obsah od reprodukcifotografii az po karikatury, to vie reflektovalo i spoluutvaielo hudebnikulturu. Nashromazdény material ze
spolecenskych a humoristickych ¢asopist bude prezentovan v dil¢ich sondach vénovanych medialnimu obrazu vybranych hudebnich
jevl ¢i hudebnika.

25. 3. v Muzikologické knihovné UDU AV CR
John D. Wilson (Wien)
Concert Life in Vienna 1780-1830: The Challenges of Preparing a Concert Database for the 21st Century

Vienna’s musical life in the decades around 1800 was as vibrant as it was loosely defined. For the music historian, the very nature of
concert culture presents multiple difficulties in documentation and interpretation: besides the vagaries of naming conventions at this
early stage of music journalism, even the notions of what constituted a concert, of public and private, and of the boundaries between
audience and players, were all conceptualized in different ways from today. The digital medium however offers many advantages in
studying and communicating concert data from this era. In this talk, a presentation of the new web database “Concert Life in Vienna”
will serve as a launching point for discussing the ontological challenges associated with and best practices for bringing historical

concert data into the digital realm.

27. 5. v Muzikologické knihovné UDU AV CR
Matthew Gelbart (Praha)
Antonin Dvordk in Czech and International Musical Canons

Whether to uphold it or attack it, commentators have often spoken of “the Western canon” of music (as in other arts). Other
commentators have stressed the existence of “multiple canons” simultaneously. Dvofak makes an interesting example of a composer
who shows the power of both of these concepts and — most importantly — how they interact with each other, since shaping and
enforcing any canon is a dynamic exercise in authority and community-building. As there are multiple international canons in
conversation against each other, so there are multiple and changing Czech musical canons: from rival historiographical camps to
enduring traditions in elementary school textbooks, from university discourse to concert stages. Furthermore, there are often rifts
between what people think they “should” know and what they actually listen to across social classes, ethnic groups, and beyond. This
talk follows Dvorak’s music through the intersections and disconnections between these different layers.
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