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30. kvétna / 30 May

9.00-9.30 Registrace / Registration

9.30-9.45 Zahajeni / Introduction

Tomas Winter (Feditel Ustavu déjin uméni AV CR, Praha / Director of the Institute of Art History,
Czech Academy of Sciences, Prague)

Alicja Knast (feditelka Ndrodni galerie v Praze / General Director of the National Gallery in
Prague)

9.45-11.00

Vedouci / Chair: Tade&s Kadlec (Ustav déjin uméni AV CR, Praha / Institute of Art History, Czech
Academy of Sciences, Prague)

Tereza Johanidesova (Ustavu dé&jin uméni AV CR, Praha/ Institute of Art History, Czech Academy
of Sciences, Prague) — Tomas Kolich (Galerie moderniho uméni v Hradci Krdlové / Gallery of
Modern Art in Hradec Krdlové): From influences to networks in art history

Maximillian Kummer (University of Bonn): Andrea Riccio’s Confidants — The Renaissance
Witnessing Practice as a Source for Art History

Camilla Fabretti (Ca’ Foscari University, Venice): Fact or fiction? Plautilla Nelli and her
bottega in sixteenth century Florence

Diskuze / Discussion

11.00-11.20
Prestavka / Break

11.20-12.35

Camille Larraz (Paris): Pierre Duplan: a painter at the crossroad of Avignon’s artistic
community between the 16th and 17th centuries

Leonie Kortmann (Julius-Maximilians-University of Wiirzburg): Painters Abroad in an Early
Stage of Career - Networks for Germans in Paris in the 18th Century

Katarzyna Chrzanowska (Institute of Art, Polish Academy of Sciences, Warsaw): Professional
and private relationships between members of the guild of painters in Cracow from
the 1740s to 1760s

Diskuze / Discussion

12.35-13.30
Obéd / Lunch break

13.30-15.05

Vedouci / Chair: Ustav dé&jin uméni AV CR, Praha / Institute of Art History, Czech Academy of
Sciences, Prague

Dominik Matus (Brno): Sit laickych truhlaia a sochara ¢eské dominikanské provincie
Josef Kadefabek (Univerzita Hradec Krdlové, Centrum urbdnni historie / University of Hradec
Krdlové, Centre for Urban History): Umélci v siti vztaht multikonfesijniho mésta. Vystavba

vevs

Martin Hotak (Akademie vytvarnych uméni, Praha / Academy of Fine Arts, Prague): Otec a syn



Quitainerovi v siti vztaht barokni Prahy

Radka Heisslerova — Marie Fiftova (Ndrodni galerie v Praze / National Gallery in Prague):
Pratelské, profesni a spolecenské vazby umélce a osvicenského erudity Jana Quirina
Jahna

Diskuze / Discussion

15.05-15.25
Prestavka / Break

15.25-17.00

Jan Stépanek (Praha / Prague): Hagenauer kontra Ullmann. Proces sjednavani a ztraty
uméleckych zakazek v okruhu Prokopa lll. Lazanského ve 40. a 50. letech 19. stol.
Kristyna Hochmuth (Ndrodni galerie v Praze / National Gallery in Prague): Jaroslav Cermak
a jeho obchodni strategie

Martina Pachmanova (Vysokd skola uméleckoprimyslova / UMPRUM / Academy of Arts,
Architecture and Design in Prague / UMPRUM): ,Vazeny pane séfredaktore...” a, Milostiva
pani”: Arne Laurin a,jeho” umélkyné v Prager Presse

Miroslava Sudomova (Pamdtnik pisemnictvi na Moravé, Rajhrad / The Museum of Literature in
Moravia, Rajhrad): Sbératel a mecenas Mojmir Helcelet a jeho svét exlibris

Diskuze / Discussion

31. kvétna / 31 May

9.00-10.15

Vedouci / Chair: Tereza Johanidesova (Ustav d&jin uméni Akademie véd CR / Institute of Art
History, Czech Academy of Sciences)

Sarah Bakkali (Librairie des Princes, Chdteau de Versailles): Inside the Isabey studio

Louise Bonvalet (Université de Rouen-Normandie): “Died in Saint-Denis poorhouse”:
tracing the life of an 18th century Parisian enameller

Quentin Despond (History of Contemporary Art, University of Strasbourg): “Choosing
a decorator for your palace by word of mouth: the network of Nathaniel de Rothschild
in Vienna”

Diskuze / Discussion

10.15-10.35
Prestavka / Break

10.35-11.30

Anastasia Sabinina (Vienna): Prague at the Austro-Hungarian Exhibition in Imperial
Russia: Czech Art Between Vienna and St. Petersburg

Lovorka Maga$ Bilandzi¢ (Department of Art History, Faculty of Humanities and Social
Sciences, University of Zagreb): Networking through Graphic Art - Milenko D. Gjuri¢ and
Collaboration of Croatian and Czech Graphic Artists after the First World War

Diskuze



11.30-12.30
Obéd / Lunch break

12.30-14.05

Vedouci / Chair: Radka Heisslerova (Ndrodni galerie v Praze / National Gallery in Prague)

Petr Kolar (Stdtni okresni archiv Klatovy / State District Archive Klatovy): JUDr. Josef Stupecky.
Pritel, priznivec a podporovatel vytvarniki Generace Narodniho divadla

Martin Solc (Ndrodni pamdtkovy ustav, Metodické centrum moderni architektury v Brné /
National Heritage Institute, Methodological Centre of Modern Architecture in Brno): Ludwig
von Forster v siti zidovskych a protestantskych griindert

Jan Galeta (Masarykovauniverzita, Semindr déjin uméni, Brno/Masaryk University, Department
of Art History, Brno): Architekt August Prokop: vzestupy a pady v autobiografické
retrospektivé

Ludmila Novotna (Stdtni oblastni archiv v Plzni / State Regional Archive in Pilsen): Josef
Matéjka, Rudolf JindFich a Vojta Sip - ¢lenové vytvarného odboru plzenské stolni
spolec¢nosti Mha

Diskuze / Discussion

14.05-14.20
Prestavka / Break

14.20-15.35

Vedouci / Chair: Kristina Uhlikova (Ustav déjin uméni Akademie véd CR, Praha / Institute of Art
History, Czech Academy of Sciences, Prague)

Daniel Hupko (Muzeum mesta Bratislavy / Bratislava City Museum): Literarny salon Hany
Gregorovej v Bratislave

Lenka Kerdova (Vienna): Johannes Urzidil: teoretik a umélec prostupujici a spojujici
cesko-, némecko- a anglickojazy¢ny kulturni svét v prevratném 20. stoleti

Barbora Repkova (Univerzita Karlova, Ustav pro d&jiny uméni/ Charles University, Department
of Art History): Skola architektury Pavla Janidka - pedagog jako zprostiedkovatel
prilezitosti

Diskuze / Discussion

Konferenci pofada Ustav d&jin uméni AV CR a Narodni galerie v Praze. / The conference is
organised by the Institute of Art History of the CAS and the National Gallery in Prague.

Kapacita mist je omezena, prosime o prihlaseni na adrese konference@udu.cas.cz. / If you
are interested in attending the conference, please register at konference@udu.cas.cz.




Tereza Johanidesova (Ustav déjin uméni AV CR, Praha/ Institute of Art History, Czech Academy
of Sciences, Prague) - Tomas Kolich (Galerie moderniho uméni v Hradci Krdlové / Gallery of
Modern Art in Hradec Krdlové):

From influences to networks in art history

In recent years, the network analysis, which aims to entangle the intricate social relations
between actors, has been applied in art history with considerable intensity and self-
evidence. Artists and their work began to be analysed as a part, or even a product, of
broader social and institutional ties. Are networks in art history in danger of becoming a
similarly ubiquitous and at the same time vague conceptual tool as the former ,influence”?
The paper will focus on the genesis of network thinking and rhetoric in art history - what
are the possibilities and limits of the use of this concept and when it functions only as
an impressive metaphor. Attention will also be paid to current network visualizations,
which, although based on sophisticated computer programs, can quickly slip into mere
spectacular symbolization. The persuasiveness of these visualizations may not come from
their content, but from the visually impressive interconnectedness that connotes meanings
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such as,modern’, ,dynamic” or,democratic”.

Od vliv k sitim v déjinach uméni

Zkoumani siti, které si klade za cil analyzovat spletité socidlni vztahy mezi aktéry, se
vposlednichletechuplathujevdéjindachumeéniseznacnouintenzitouasamoziejmosti.Umélci
a jejich tvorba zacali byt analyzovani jako soucast Ci pfimo produkt SirSich spole¢enskych
a institucionalnich vazeb. Nehrozi v3ak sitim v déjinach uméni, Ze se stanou podobné
vSudypfitomnym a zaroven vagnim pojmovym nastrojem, jako nékdejsi,vliv“? Pfispévek se
zaméfi na genezi sitového mysleni a rétoriky v déjinach umeéni: jaké jsou moznosti a limity
vyuzititohoto konceptu a kdy funguje jen jako ptsobiva metafora. Pozornostbude vénovana
i aktudlnim sitovym vizualizacim, které, prestoze vychazi ze sofistikovanych pocitacovych
programu, mohou rychle sklouznout k pouhé efektni symbolizaci. Presvédcivost téchto
vizualizaci nemusi vychazet z jejich obsahu, ale z vytvarné pusobivé provazanosti, ktera
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konotuje vyznamy jako,moderni’, ,dynamicky” ¢i,demokraticky”.

Maximillian Kummer (University of Bonn):

Andrea Riccio’s Confidants - The Renaissance Witnessing Practice as a Source for Art
History

Andrea Riccio and Severo da Ravenna are the most influential protagonists of the Paduan
school of small bronze at the beginning of the 16th century. However, both artists stimulated
the genre in different ways: Riccio with the production of finest individual pieces and Severo
with mass production.

In my contribution | want to show that the different artistic profiles reflect different social
profiles, which | can illustrate using private documents such as purchase agreements and
testaments. | already compiled the still unpublished sources on Severo for my dissertation.
For this contribution | also looked through all the documents relating to Riccio to collect
the witness lists, which have also been largely ignored by researchers to date. From the
witnessing practice | can deduce that Riccio was already familiar with the local and Venetian
,nobility” at the beginning of his career, later even had a sexual relationship with a woman
of this class and cultivated close personal relationships with famous Paduan academics.
Severo, on the other hand, who sold his bronzes on the open market, remained in the artisan




milieu even after returning to his hometown Ravenna. Finally, for the history of bronze art
in general one striking similarity in the social networks of the two masters is significant:
there are no foundrymen as witnesses, although there was a foundry complex in Padua
that could be described as pre-industrial. This should be read as sign that small bronzes -
in contrast to the monumental sculptures — were usually products of goldsmiths with all
consequences for their material interpretation and valuation.

Davérnici Andrey Riccia - renesancni svédecka praxe jako pramen pro déjiny uméni
Andrea Riccio a Severa da Ravenna jsou nejvlivnéjsimi protagonisty padovskeé skoly malého
bronzu na pocatku 16. stoleti. Oba umélci vsak tento Zanr stimulovali rdznymi zpUsoby:
Riccio se vénoval vyrobé nejlepsich individualnich kust, Severo masové produkci.

Ve svém pfispévku chciukazat, ze rozdilné umélecké profily odrazeji rozdilné socialni profily,
coz mohu ilustrovat na soukromych dokumentech, jako jsou kupni smlouvy a testamenty.
Dosud nepublikované prameny o Severovi jsem jiz shromazdil pro svou disertacni praci.
Pro tento pfispévek jsem také prosel viechny dokumenty tykajici se Riccia a shromazdil
seznamy svédku, které byly dosud badateli rovnéz z velké ¢asti ignorovany. Ze svédecké
praxe mohu vyvodit, ze Riccio se jiz na pocatku své kariéry znal s mistni a benatskou
LSlechtou’, pozdéji mél dokonce sexualni vztah se zenou z této vrstvy a péstoval blizké
osobni vztahy se znamymi padovskymi akademiky. Naproti tomu Severo, ktery své bronzy
prodaval na volném trhu, zlstal v femeslnickém prostredi i po navratu do rodné Ravenny.
A konecné, pro dé&jiny bronzového uméni obecné je vyznamna jedna napadna podobnost
v socidlnich sitich obou mistra: jako svédci nejsou uvedeni zadni slévaci, ackoli v Padové
existoval slévarensky komplex, ktery by se dal oznacit za predindustrialni. To je tfeba chapat
jako znamka toho, ze drobné bronzy - na rozdil od monumentalnich plastik - byly obvykle
vyrobky zlatnik( se vsemi disledky pro jejich materidlovou interpretaci a ocenéni.

Camilla Fabretti (Ca’ Foscari University, Venice):

Fact or fiction? Plautilla Nelli and her bottega in sixteenth century Florence
Throughout history, the lives of women artists, due to social expectations, have often been
idealized. My research, focused on Plautilla Nelli and her compagne, hopes to detangle fact
from fiction through archival sources, and shed light on her role as Madre Pittora in sixteenth-
century Florence. Indeed many, if not most, of the sources which have detailed the accounts
of Plautilla Nelli either belong to her same religious order of the Dominicans or to what is
defined as artistic literature, and therefore not considered fully reliable. My analysis aims
to compare and contrast all existing sources, touching on a number of authors who have
written of Plautilla throughout the centuries, in order to retrace her life, and understand not
only her true status as a mentor and leader of her community, but also her own awareness
of her work as an artist, as someone who was at length considered the female successor of
Fra Bartolomeo.

Skutecnost, nebo fikce? Plautilla Nelli a jeji bottega ve Florencii 16. stoleti

V pribéhu déjin byl zivot umélkyn kvili spoleCenskym ocekdvanim casto idealizovan.
MUj vyzkum, zaméreny na Plautillu Nelli a jeji compagne, chce prostiednictvim archivnich
pramen( oddélit fakta od fikce a objasnit jeji roli Madre Pittora ve Florencii Sestnactého
stoleti. Mnoho, ne-li vétSina pramend, které podrobné popisuji Plautillu Nelli, totiz patfi
bud k jejimu feholnimu fadu dominikand, nebo k tomu, co je definovano jako umélecka



literatura, a proto neni povazovano za zcela spolehlivé. Cilem mé analyzy je porovnat
vSechny existujici prameny a dotknout se fady autoru, ktefi o Plautile psali v pribéhu
staleti, abychom znovu prozkoumali jeji zivot a pochopili nejen jeji skute¢né postaveni jako
mentorky a vidkyné své komunity, ale také jeji vlastni povédomi o jeji umélecké ¢innosti,
jako nékoho, kdo byl dlouho povazovan za Zzenskou nastupkyni Fra Bartolomea.

Camille Larraz (Paris):

Pierre Duplan: a painter at the crossroad of Avignon’s artistic community between
the 16th and 17th centuries

The painter Pierre Duplan is now almost solely recognised for being Quentin Varin's master.
However, he is the most prolific artist of Avignon, a flourishing economic and artistic hub
between Italy, the Mediterranean and northern countries, between the 1570s until his
death in 1605. A large number of documents, mainly contracts for altarpieces and urban
decorations, but also everyday life transactions, allow us to reconstruct his career and social
relations as early as the 1550s. This communication thus sets out to examine how Pierre
Duplan manages to establish a monopoly thanks to a number of factors, such as his large
network of powerful Provencal patrons and his central place in the painter’s community
through professional, familial and marital bonds. Documents and the rare surviving works
that can be attributed to Duplan also show how he stylistically places himself in direct
filiation with Simon de Chalons (+1561), Avignon’s foremost painter whose monopoly he
seems to inherit.

Pierre Duplan: malif na krizovatce avignonské umélecké komunity mezi
16.a 17. stoletim

Malif Pierre Duplan je dnes uznavan témeér vyhradné jako mistr Quentina Varina. Byl v3ak
nejplodnéjsim umélcem Avignonu, vzkvétajiciho hospodarského a uméleckého centra
mezi Italii, Stredomofim a severnimi zemémi, v obdobi od 70. let 16. stoleti az do své smrti
v roce 1605. Velké mnozstvi dokumentu, predevsim zakazek na oltaini obrazy a méstskou
vyzdobu, ale také transakci z kazdodenniho Zivota, ndm umoznuje rekonstruovat jeho
kariéru a spoleCenské vztahy jiz v 50. letech 16. stoleti. Prispévek si klade za cil prozkoumat,
jak se Pierru Duplanovi podafilo vytvofit monopol diky fadé faktort zahrnujicich rozsahlou
sit vlivnych provensalskych mecenadsu a jeho ustfedni pozici v malifské komunité
prostfednictvim profesnich, rodinnych a manzelskych vazeb. Dokumenty a fidce dochovana
dila, ktera Ize Duplanovi pfipsat, také ukazuji, jak se stylové radi do blizké navaznosti na
Simona de Chalons (1 1561), pfedniho avignonského malife, jehoZ monopol ziejmé zdédil.

Leonie Kortmann (Julius-Maximilians-University of Wiirzburg):

Painters Abroad in an Early Stage of Career - Networks for Germans in Paris in the
18th Century

Numerous painters traveled to Paris after completing their academic training in German
residential cities. There they attempted to gain a foothold in everyday life and the artistic
landscape with the help of contacts. In order to examine this social history of German artists
in the 18th century, the networks of the painters will be investigated in order to understand
how a temporary life in the French capital as a foreign artist was possible. The aim is to show
what financial, economic, social as well as artistic support the young painters received
from home and from Paris. My conference contribution will present the participation and




function of various groups of people in the stay in Parisian stay of four exemplary artists
from Berlin, Kassel, Mannheim and Stuttgart.

Malifi v zahranici v rané fazi kariéry - sité Némcu v Pafizi v 18. stoleti

Rada malifi cestovala do Patize po absolvovani akademického vzdélani v némeckych
rezidencnich méstech. Tam se snazili s pomoci kontaktt prosadit v kazdodennim zZivoté a
uméleckém prostredi. Pfi zkoumani této socialni historie némeckych umélct v 18. stoleti
budou sledovany sité malif, diky nimz mdzeme pochopit, jak bylo mozné docasné zit ve
francouzské metropolijako zahrani¢niumélec. Cilem je ukazat, jakou finan¢ni, ekonomickou,
socialni i uméleckou podporu dostavali mladi malifi z domova a z Pafize. MUj konferencni
pfispévek predstavi ucast a funkci riznych skupin lidi na parizském pobytu na pfikladu ¢ty
umélcll z Berlina, Kasselu, Mannheimu a Stuttgartu.

Katarzyna Chrzanowska (Institute of Art, Polish Academy of Sciences, Warsaw):
Professional and private relationships between members of the guild of painters in
Cracow from the 1740s to 1760s

The guild of painters in Cracow was a powerful organisation in the 18th century that
regulated the education of artists and influenced their careers.

Based on the study of guild documents and church records, the paper will present various
types of networks of both professional and private relationships between members of
the painters’ guild in Cracow between 1740 and 1769. The basic relationship developed
in the guild was that between master and apprentice. At the same time, the masters
formed a separate group whose interdependence influenced for example the election of
alderman and thus the direction of the organisation’s activities. Connected to this network
was the private sphere, which can be reconstructed on the basis of entries in church
records concerning the choice of witnesses at weddings or godparents of children. The
reconstruction and analysis of these relationships provides new insights into the careers
and place of the painters among the citizens of Cracow.

Profesni a soukromé vztahy mezi ¢leny malifského cechu v Krakové od 40. do 60. let
18. stoleti

Cech malifd v Krakové byl v 18. stoleti mocnou organizaci, kterd regulovala vzdélavani
umélct a ovliviiovala jejich kariéru.

Na zakladé studia cechovnich dokumentu a cirkevnich zaznam pfispévek predstavi riizné
typy siti profesnich i soukromych vztah(l mezi ¢leny malifského cechu v Krakové v letech
1740-1769. Zakladni vazbou, ktera se v cechu vyvinula, byl vztah mezi mistrem a u¢ném.
Mistfizaroven tvofilisamostatnou skupinu, jejizvzajemna provazanostovliviiovala napriklad
volbu radniho, a tim i sméfovani ¢innosti organizace. Na tuto sit navazovala soukroma sféra,
kterou Ize rekonstruovat na zakladé zapist v dokumentech cirkevni provenience tykajicich
se vybéru svédkl pfi svatbach nebo kmotrl déti. Rekonstrukce a analyza téchto vztaht
poskytuje novy pohled na kariéru a misto malif(i mezi krakovskymi méstany.

Dominik Matus (Brno):

The network of lay carpenters and sculptors of the Czech Dominican province

The period of the second half of the 17th century is associated with vigorous building
activities of many church orders, which continued in the subsequent 18th century. The




individual convents often chose proven artists, especially for more important commissions,
forthe decoration of church interiors, i.e. mainly altar architecture, paintings, and sculptures.
In connection with the work of these and other artists, the historiography to date has noted
the participation of lay brothers, or conversi, who participated with them in the decoration of
churches to varying degrees. The gradual independence of the convents, the establishment
of their own workshops and the participation of these conversi in the artistic decoration of
churches in the Moravian part of the Province of Bohemia of the Dominican order emerges
from hitherto unused sources. The way they moved between convents and whether they
travelled across provincial borders was also mapped. The sources also shed light on the
entry of a number of artists and artisans into the order, the advantages it conferred and the
nature of their work or abilities, which were often more versatile than those of urban artists
and artisans. A small insight into professional education and devotional practices was also
provided by extant books, which also reveal friendly relations between the brothers.

Sit laickych truhlaii a sochait ¢eské dominikanské provincie

S obdobim druhé poloviny 17. stoleti se poji Cilé stavebni aktivity mnoha cirkevnich
radu, které pokracovaly i v nasledujicim 18. stoleti. Na vyzdobu kostelnich interiérd, tedy
predevsim oltarni architektury, malby a sochy, si jednotlivé konventy Casto vybiraly jiz
provéfené umélce, a to predevsim u dulezitéjsSich zakazek. V souvislosti s praci téchto
i dalSich umélct si dosavadni historiografie povsimla ucasti laickych bratfi, neboli konvrs,
ktefi se s nimi na vyzdobé kosteld do rdzné miry podileli. Z dosud nevyuzitych pramen
vyplyva postupné osamostatnovani konvent(, zfizovani vlastnich dilen a podil téchto
konvrsl na umélecké vyzdobé kostell v moravské Casti ¢eské provincie dominikanského
radu. Byl také zmapovan zpUsob, jakym se mezi konventy pohybovali a zda cestovali i pres
hranice provincie. Prameny také osvétlily vstup fady umélct a uméleckych remeslinikd do
radu, vyhody, které jim to pfinaselo a charakter jejich prace ¢i schopnosti, které byly casto
vsestrannéjsi nez u méstskych umélci a femeslnikd. Drobny vhled do odborného vzdélani
a devocnich praktik poskytly rovnéz dochované knihy, odhalujici i pratelské vztahy mezi
bratry.

Josef Kadetabek (Univerzita Hradec Krdlové, Centrum urbdnni historie / University of Hradec
Krdlové, Centre for Urban History):

Artists in the network of relationships of a multi-confessional town: Construction of
the Church of the Holy Trinity in Slany in 1581-1602

At the turn of the 17th century, the town of Slany represented a multi-confessional royal
“goods” with a majority of non-Catholics, among whom the Utraquists dominated. In this
space, we will look at the professional and personal relationships of the builders Volf, Jakub
Maceta and the painter Jan, who participated in the creation of the new Church of the Holy
Trinity, while showing that an anchoring in local networks of relationships was crucial both
for the creation of the building itself and for the daily life of the above-mentioned artists.
We will work from the municipal correspondence, records of council minutes, contracts,
and registry records.

vewvys

Slaném 1581-1602
Mésto Slany na prelomu 16. a 17. stoleti pfedstavovalo multikonfesijni kralovské ,zbozi”



s vétsinou nekatolik(, mezi kterymi dominovali utrakvisté. V tomto prostoru nahlédneme
profesni a osobni vztahy stavebnik( Volfa, Jakuba Macety a malife Jana, ktefi se podileli na
vzniku nového kostela Nejsvétéjsi Trojice, pficemz ukazeme, ze ukotveni v mistnich sitich
vztah( byloklicové jak pro vznik samotné stavby, tak pro kazdodenni zivot vySe zminovanych
umélcl. Vychazet budeme z méstské korespondence, zdznamu radnich protokold, smluv
a matri¢ni evidence.

Martin Hotak (Akademie vytvarnych uméni, Praha / Academy of Fine Arts, Prague):

Father and son Quitainer in the network of relations of baroque Prague

The monograph Reassembling the Social by the French sociologist Bruno Latour is among
the almost canonical texts of actor network theory (ANT). When reading it, one cannot
fail to notice how carefully the author clarifies the world of thought of ANT. This reticence
describes one of the basic features of ANT, which is the turn from the reductive meta-
language of traditional social theories to viewing social reality “from below’, through the
interactions of various types of actors.

The paper does not aspire to an exhaustive application of ANT in relation to the chosen
topic of the Quitainer father and son sculpture workshop, active in baroque Prague for
a period of almost seven decades. It is inspired by the indicated empirical aspects of this
method and gives the floor to the primary sources — especially reports in the fonds of the
Prague birth and death registers — which it approaches as a unique form of testimony of
both actors about their social relations. In the spirit of ANT, it first attempts to map and
reconstruct the Lesser-Town world of the Quitainer father and son pair, and then focuses on
intergenerational comparisons.

Otec a syn Quitainerovi v siti vztahti barokni Prahy

K bezmala kanonickym textim teorie sité aktérd (ANT) patfi monografie Reassembling the
Social francouzského sociologa Bruna Latoura. P¥i jejim Cteni si nelze nevSimnout, s jakou
obezietnosti autor myslenkovy svét ANT objasnuje. Tato rezervovanost vystihuje jeden ze
zakladnich rysd ANT, jimzZ je obrat od redukujiciho metajazyka tradi¢nich socialnich teorii k
nahlizeni socialni reality ,zdola”, prostfednictvim interakci aktér(i nejriznéjsiho typu.
Prispévek neaspiruje na vycerpavajici aplikaci ANT ve vztahu ke zvolenému tématu
sochaiské dilny otce a syna Quitainerovych, plsobici v barokni Praze po obdobi témér
sedmi desetileti. Inspiruje se naznacenymi empirickymi aspekty této metody a dava slovo
primarnim pramendm - zejména zpravam ve fondu prazskych matrik —, k nimz pfistupuje
jako ke svébytné formé vypovédi obou aktérl o jejich socidlnich vztazich. V duchu ANT se
nejprve pokusi zmapovat a znovu sestavit malostransky svét otce a syna Quitainerovych
a poté se zaméfi na mezigeneracni srovnani.

Radka Heisslerova — Marie Firtova (Ndrodni galerie v Praze / National Gallery in Prague):
Friendly, professional, and social ties of the artist and Enlightenment erudite Jan
Quirin Jahn

The artist and erudite Jan Quirin Jahn (1739-1802) was more famous for his theoretical
texts. At the same time, his artistic activity is an interesting material, exactly corresponding
to the demands of the Enlightenment education. With his art, Jahn profiled himself as
a pedagogue, for whom artistic production was often a tool to teach the newly emerging
bourgeois society. He collaborated, forexample, on the anatomical manual of DrJosefTadeas




Klinko$, created a sample book of drawings for art adepts just like the artists Ludvik Kohl or
JanTomas Kleinhart, and Jahn’s other works also had a didactic character. His versatile social
activity, including teaching, expertise, sitting in important commissions or participation in
restoration work, required, in addition to erudition, an extensive network of acquaintances.
Jahn’s connections of both professionals and friends include, in addition to the commonly
mentioned FrantiSek Martin Pelcl, Franz Lothar Ehemant and Joseph Anton Riegger, even
important people from the areas of mathematics, astrology, the natural sciences or even
medicine (Kaspar Royko, Antonin Strnad, Jifi Prochaska, Jan Mayer, and Ignac Born). The
paper will present a varied social network in which some names repeatedly intersect.

Pratelské, profesni a spolecenské vazby umélce a osvicenského erudity Jana Quirina
Jahna

Umeélec a erudita Jan Quirin Jahn (1739-1802) se proslavil spise svymi teoretickymi texty.
Jeho vytvarna cinnost je pfitom zajimavym materidlem, presné odpovidajicim narokdim
osvicenské osvéty. Jahn se svym uménim profiloval jako pedagog, pro néjz byla vytvarna
tvorba ¢asto nastrojem k pouceni nové vznikajici méstanské spolecnosti. Spolupracoval
napf. na anatomické pfiruc¢ce dr. Josefa Tadedse Klinkose, vytvarel vzornik kreseb pro
vytvarné adepty stejné jako umélci Ludvik Kohl ¢i Jan Tomas Kleinhart a i dalsi Jahnova dila
méla didakticky charakter. Jeho vsestranna spolecenska cinnost zahrnujici vyuku, znalectvi,
zasedani ve vyznamnych komisich ¢i podil na restauratorskych pracich, vyzadovala kromé
erudice také rozsahlou sit znamosti. Jahnovy profesni a pratelské vazby obsahuji kromé
bézné uvadénych FrantiSka Martina Pelcla, Franze Lothara Ehemanta ¢i Josepha Antona
Rieggra i vyznamné osobnosti z oblasti matematiky, astrologie, pfirodnich véd ¢i mediciny
(Kaspar Royko, Antonin Strnad, Jifi Prochaska, Jan Mayer, Ignac Born). Prispévek predstavi
pestrou spolecenskou sit, v niz se nékterd jména opakované protinaji.

Jan Stépanek (Praha/Prague):

Hagenauer versus Ullmann: The process of negotiating and losing art commissions in
the circle of Prokop lll Lazansky in the 1840s and 1850s

The dominant feature of the town of Chyse near Karlovy Vary is the Renaissance castle,
which was rebuilt in the then fashionable “antique” style by Prokop Ill in 1856-1858.
LaZzansky from Bukova (1798-1868). It took place following the plans of Ignac Vojtéch
Ullmann (1822-1897), then a rising star of domestic architecture. However, it appears from
recently discovered sources that his engagement was not planned from the beginning,
because the count first entrusted it to the Buquoy builder Vaclav Hagenauer (1809-1860).
However, for various reasons, his project did not come to fruition, and Ullmann ended up
building for LaZzansky in Prague as well. The article sheds light on the ways in which the two
gentlemen came to be in the count’s sights and how they won and lost contracts. It turns
out that, in addition to the client’s personal ties, the decisive factor was the social network
of the manor’s officials, whose scope often exceeded the scope of the given region and on
whose shoulders fell responsibility for the planning, implementation, and financing of his
romanticising ideas.

Hagenauer kontra Ullmann. Proces sjednavani a ztraty uméleckych zakazek v okruhu
Prokopa lll. Lazanského ve 40. a 50. letech 19. stoleti
Dominantou méstecka Chyse u Karlovych Var( je zamek, ktery v letech 1856-1858 nechal



v tehdy médnim ,starozitném” stylu prestavét Prokop Ill. Lazansky z Bukové (1798-1868).
Stalo se tak podle plant Ignace Vojtécha Ullmanna (1822-1897), tehdy vychazejici hvézdy
domdci architektury. Z nedavno objevenych pramen( vsak vysvita, ze jeho angazma
nebylo od pocatku planovano. Hrabé totiz nejprve povéfil buquoyského stavitele Vaclava
Hagenauera (1809-1860). K realizaci jeho projektu ale z riznych pfi¢in nedoslo a Ullmann
nakonec pro Lazanského stavél i v Praze. Pfispévek osvétluje cesty, kterymi se oba panové
dostali do hledacku hrabéte a jakym zpusobem ziskdavali i ztraceli zakazky. Ukazuje se, Ze
kromé osobnich vazeb objednavatele, byla rozhodujici socidlni sit panskych ufednikd,
jejichz plsobnost Casto presahovala rdmec daného regionu a na jejichz bedra padala
zodpovédnost za planovani, realizaci i financovani jeho romantizujicich ideji.

Kristyna Hochmuth (Ndrodni galerie v Praze / National Gallery in Prague):

Jaroslav Cermak and his business strategy

In the second half of the 19th century, the success of visual artists depended not only on
academic recognition as before, but newly also on criticism and the art trade. While in the
Czechlands theinfluence of these two factors grew later, in Belgium and especially in France,
we encounter a socio-historical phenomenon described by Harrison and Cynthia White as
the “system of dealers and critics” already in the 1850s. Cermak’s participation in the Paris
Salons and the reaction of art critics to the exhibited works have already been treated,
but his relationship with collectors and art dealers has remained, with exceptions, on the
sidelines of art-historical research. The paper will be based on the archive documentation
of the Goupil & Cie company, which in relation to Cermak has not yet been published and
shows the artist’s relationship to the promotion of his own work, as well as correspondence,
period catalogues, and periodicals. Thanks to this, his relationship with selected private
collectors (Fodor, Pereire, Salis-Schwabe) and art dealers (Behr, Bonnefoy, Goupil, Hollender)
will be revealed.

Jaroslav Cermak a jeho obchodni strategie

Ve druhé poloviné 19. stoleti Uspéch vytvarnych umélcl nezavisel jen na akademickém
uznani, ale noveé také na kritice a obchodu s uménim. Zatimco v ¢eskych zemich vliv téchto
dvou faktort narUstal pozdéji, v Belgii a zejména ve Francii se jiz v 50. letech 19. stoleti
setkavame se spolecensko-historickym fenoménem popsanym Harrisonem a Cynthii
Whiteovymi jako ,systém obchodnikd a kritikd”. Cermakova Géast na pafizskych Salonech
a reakce umélecké kritiky na vystavena dila byla jiz zpracovana, ale jeho vztah se sbérateli
a obchodniky s uménim zlstaval aZ na vyjimky stranou umélecko-historického badani.
Prispévek bude vychazet z archivni dokumentace spolecnosti Goupil & Cie, ktera ve vztahu
k Cermakovi nebyla doposud publikovana a ktera ukazuje na umélcliv vztah k propagaci
vlastniho dila, a taktéz z korespondence, dobovych katalogu a periodik. Diky tomu bude
poodhalen jeho pomér jak k vybranym soukromym sbératelim (Fodor, Pereire, Salis-
Schwabe), tak k obchodnikiim s uménim (Behr, Bonnefoy, Goupil, Hollender).

Martina Pachmanova (Vysokd skola uméleckoprimyslovd / UMPRUM / Academy of Arts,
Architecture and Design in Prague / UMPRUM):

“Dear Editor-In-Chief” and “Gracious Lady”: Arne Laurin and “his” women artists in
the Prager Presse

The paper is devoted to the role of the Prager Presse daily newspaper in establishing women




on the art scene of the First Czechoslovak Republic, especially to the personality of Arne
Laurin, who was the editor-in-chief of the influential German-written periodical between
1921 and 1938. Based on archival research of the correspondence, it maps the network
of female artists whose work, thanks to Laurin’s support and emancipatory “promotion’,
gradually gained space not only on the pages of the Prager Presse (through reviews, for
their time exceptionally high-quality intaglio reproductions using photogravure in the
Bilderbeilage weekend supplement, or occasional illustration and journalistic work), but
also in exhibition operation of that period. Attention will be paid to Laurin’s relationship
with Véra Ji¢inska, Milada MareSova, Jana Bernkopfova-Hladikova, Zdena Burghauserova,
Béla Kasparova, Helena Bochofakova, among others, as well as to what extent Prager Presse
participated in the formation of opinions on interwar women’s art. Last but not least, the
article will underline the need to reassess the persistent gender blindness in the cultural-
historical research of social ties in the field of fine art (in connection with professional
organizations as well as informal unions, awarding commissions, patronage, etc.), which,
through the generic masculine and the introductory illustration, is also part of the call for
papers of this conference.

sVazeny pane Séfredaktore” a ,Milostiva pani“: Arne Laurin a ,jeho” umélkyné
v Prager Presse

Prispévek se vénuje roli deniku Prager Presse pro etablovani zen na prvorepublikové vytvarné
scéng, zvlasté pak osobnosti Arne Laurina, ktery byl Séfredaktorem vlivného némecky
psaného periodika mezi lety 1921-1938. Na zakladé archivniho prizkumu korespondence
mapuje sit umeélkyn, jejichZ dilo diky Laurinové podpofe a emancipacnimu ,promotérstvi”
postupné ziskavalo prostor nejen na strankach Prager Presse (prostrednictvim recenzi,
na svou dobu mimoradné kvalitnich hlubotiskovych reprodukci ve vikendové pfiloze
Bilderbeilage (i prilezitostné ilustratorské a publicistické praci), ale i v dobovém vystavnim
provozu. Pozornost bude vénovana vztahu Laurina s Vérou Ji¢inskou, Miladou MareSovou,
Janou Bernkopfovou-Hladikovou, Zdenou Burghauserovou, Bélou KasSparovou, Helenou
Bochorakovou aj. a taktéz tomu, jakou mérou se Prager Presse podilel na formovani nazoru
na mezivale¢né Zenské uméni. Prispévek v neposledni fadé podtrhne nutnost prehodnotit
pretrvavajici genderovou slepotu pfi kulturné-historickém zkoumani socialnich vazeb na
poli uméni (v ndvaznosti na profesni organizace stejné jako neformalni svazky, zadavani
zakazek, mecenat apod.), ktera je ostatné skrze generické maskulinum a Uvodni ilustraci
taktéz soucasti vyzvy k ucasti na této konferenci.

Miroslava Sudomova (Pamdtnik pisemnictvi na Moravé, Rajhrad / The Museum of Literature
in Moravia, Rajhrad):

The collector and patron Mojmir Helcelet and his world of exlibris bookplates

The pharmacist, collector and philantropist Mojmir Helcelet (1879—-1959), originally from
Brno, connected artistic personalities of the visual world by means of commissioned work
for his private exlibris bookplates and small graphics. He came from a family tradition of
artistically and culturally oriented personalities and collectors (the physician Jan Helcelet,
politician Ctibor Helcelet, organiser of the women’s movement Aloisie Helceletova, and
others). Through friends from literary circles, e.g., S.K. Neumann, he met graphic artists and
painters such as Vaclav Spala, Vojtéch Preissig or even Josef Vachal. He was present not
only for commissioned originals of small book labels by Josef Capek, but also turned to




recognized names in his field such as Petr Dillinger, Frantisek Bilek, Jan KonGpek, Eduard
Milén or Karel Némec, in total he approached forty artists during his life as a collector... His
collection reportedly included for forty thousand exlibris bookplates, of which two hundred
of his own and twelve thousand graphic sheets.

Sbératel a mecenas Mojmir Helcelet a jeho svét exlibris

Lékarnik, sbératel a filantrop Mojmir Helcelet (1879-1959), pochazejici z Brna, propojoval
umeélecké osobnosti vytvarného svéta pomoci zadavatelské prace pro sva soukroma
exlibris a drobné grafiky. Vychazel z rodinné tradice umélecky a kulturné zaméfenych
osobnosti a sbératell (Iékaf Jan Helcelet, politik Ctibor Helcelet, organizatorka zenského
hnuti Aloisie Helceletova aj.). Pres pratele z literarnich kruhd napf. S. K. Neumanna se
seznamil s grafiky a maliti jako byli Vaclav Spala, Vojtéch Preissig ¢i dokonce Josef Véachal.
Stal nejen u zadavatelskych prvotin drobnych kniznich znac¢ek Josefa Capka, ale obracel
se také na uznavana jména svého oboru Petra Dillingera, Frantiska Bilka, Jana KonUpka,
Eduarda Miléna nebo Karla Némce, celkové tak oslovil béhem svého sbératelského zivota na
Ctyficet umélcu... Jeho sbirka udajné cCitala na Ctyficet tisic exlibris, z toho dvé sté vlastnich
a dvanact tisic grafickych listq.

Sarah Bakkali (Librairie des Princes, Chateau de Versailles):

Inside the Isabey studio. In ,I’Atelier d’‘Isabey”: sociability networks among painters
in late eighteenth- and early nineteenth-century Paris

As part of this study day devoted to the artist and his networks, we are looking at Louis
Léopold Boilly’s painting of Isabey’s studio, a precious testimony to artistic life at the end
of the 18th century, in the midst of the French Revolution. This painting offers us a window
onto the world of art and artistic sociability of the period. Using this painting as a starting
point, we want to highlight the relationship between two important figures portrayed side
by side and united by an embrace: Simon Chenard, the famous flag bearer who has become
iconic, and Louis Léopold Boilly himself, the artist behind this work.

Extending our analysis to the other figures in the painting, we sought to understand how
their networks operated, and how they may have been at the origin of what | have termed
,collections of artists’ friends’. These friendly and professional relationships were crucial in
supporting and promoting living artists, providing an essential support network in the
tumultuous context of the French Revolution.

In addition, we want to show that the art market did not remain on the fringes of these
circles of sociability. Although a dealer is not explicitly represented in the painting, we know
that their influence was significant at the time. Through friendly ties, art dealers actively
participated in these networks, contributing to the survival and success of artists. This
discreet but influential presence of the art market played an essential role in the dynamics
of the social and friendly networks that shaped the artistic landscape of the eighteenth
century.

Uvniti studia Isabey. V ,I'Atelier d‘Isabey”: spolecenské sité parizskych maliii konce
18. a pocatku 19. stoleti

V rdmci conference vénované umeélci a jeho sitim se podivame na obraz Isabeyho ateliéru
od Louise Léopolda Boillyho, ktery je cennym svédectvim o uméleckém zivoté na konci
18. stoleti, uprostred Francouzské revoluce. Tento obraz nam nabizi okno do svéta uméni



aumélecké druznosti té doby. Na jeho zakladé chceme poukazat na vztah dvou vyznamnych
postav zobrazenych vedle sebe a spojenych objetim: Simon Chenard, slavny vlajkonos,
ktery se stal ikonou, a sam Louis Léopold Boilly, autor tohoto dila.

Rozsifenim analyzy na dalsi postavy na obraze se snazime pochopit, jak fungovaly jejich
sité a jak mohly stat u zrodu toho, co jsem nazvala ,sbirkami pfatel umélci” Tyto pratelské
a v bouflivém kontextu Francouzské revoluce poskytovaly nezbytnou podptrnou sit.
Kromé toho chceme ukazat, ze trh s uménim nezlstal na okraji téchto spolecenskych
kruhU. Ackoli na obraze neni vyslovné zastoupen obchodnik, vime, Ze jeho vliv byl v té dobé
vyznamny. Prostfednictvim pratelskych vazeb se obchodnici s uménim aktivné podileli na
téchto sitich a prispivali k preziti a Uspéchu umélci. Tato nendpadna, ale vlivna pfitomnost
trhu s uménim hrala zasadni roli v dynamice spolecenskych a pfatelskych siti, které utvarely
uméleckou krajinu osmnactého stoleti.

Louise Bonvalet (Université de Rouen-Normandie):

»Diedin Saint-Denis poorhouse”: tracing the life of an 18th century Parisian enameller
Humbert-Beau Hautcoeur, an 18th century Parisian enameller, declared missing since
1779 by his wife, died alone in the poorhouse at Saint-Denis on 24 February 1781, aged 40.
However, notarial sources and economic documents show that he was well integrated into
a network of professionals in the guild of ,patenétriers”. By using different types of sources,
we have access to different moments in his life, enabling us to retrace his life and career.

In doing so, we will be able to look at the state of the guild of “patendtriers” in Paris just
before the French Revolution: was it still strong enough to offer mutual assistance to its
workers? Why does Hautoceur’s network not enough for his bead-making business to
survive? Finally, why does he feel compelled to abandon his wife and children and exclude
himself from his own community? The sources at our disposal can provide answers to these
questions.

~Zemriel v chudobinci v Saint-Denis”: po stopach parizského smaltéra 18. stoleti
Humbert-Beau Hautcoeur, pafizsky smaltér 18. stoleti, kterého jeho manzelka prohlasila za
nezvéstného od roku 1779, zemfel 24. inora 1781 sam v chudobinci v Saint-Denis ve véku
40 let. Notarské prameny a hospodarské doklady vsak ukazuiji, Zze byl dobfe zaclenén do
sité profesionalll v cechu ,patenétriers”. S vyuzitim rdznych typd pramenlt mame pfistup
k riznym momentim jeho zivota, coz nam umoznuje sledovat jeho zivotni a profesni drahu.
Pritom budeme moci nahlédnout do cechu,patenétriers” v Pafizi tésné pred Francouzskou
revoluci: Byl jesté dostatecné silny, aby mohl svym ¢lenim nabidnout vzajemnou pomoc?
Pro¢ Hautoceurova sit nestaci k tomu, aby jeho koralkarsky podnik prezil? A kone¢né, proc
se citi nucen opustit svou Zenu a déti a vyloucit se z vlastni komunity? Odpovédi na tyto
otazky nam mohou poskytnout prameny, které mame k dispozici.

Quentin Despond (History of Contemporary Art, University of Strasbourg):

“Choosing a decorator for your palace by word of mouth”: the network of Nathaniel
de Rothschild in Vienna

In autumn 1872, the Alsatian banker A. Renouard de Bussiere (1804-1887) visited the
Rothschild family in Vienna. It was during this meeting that he recommended the work
of Eugene Dock (1827-1890), a Strasbourg artist-decorator, to decorate the ceiling of the




“museum” of the future Nathaniel Rothschild palace in Vienna. This case study will also
look at the notion of Francophilia (for which the family is known) within their network:
is this Francophilia reflected in the decoration of their palaces? Do they work exclusively
with French artists, or do they also rely on Viennese artists? Thanks to unprecedented
correspondence and the recent discovery of drawings related to this project, it is now
possible to gain a better understanding of the content of the exchanges between wealthy
patrons and modest artists. These new documents make it possible to reconstruct, analyze
and put to the test a setting built within the framework of the Vienna Ring Road (Ringstral3e)
which is described as historicist-eclectic, and which was completely lost in the bombings of
1944.

~Vybér dekoratéra pro vas palac na zakladé ustniho doporuceni”: sit Nathaniela de
Rothschilda ve Vidni

Na podzim roku 1872 navstivil alsasky bankéf A. Renouard de Bussiére (1804-1887)
rodinu Rothschildd ve Vidni. Pravé pfi tomto setkani doporudil dilo Strasburského umélce-
dekoratora Eugéna Docka (1827-1890) k vyzdobé stropu ,muzea” budouciho palace
Nathaniela Rothschilda ve Vidni. Tato pfipadova studie se bude zabyvat také pojetim
frankofilstvi (kterym je rodina znama) v ramci jejich sité: Odrazi se toto frankofilstvi ve
vyzdobé jejich palact? Spolupracuji vyhradné s francouzskymi umeélci, nebo se spoléhaji
i na umélce videnské? Diky neobycejné rozsahlé korespondenci a nedavnému objevu
kreseb souvisejicich s timto projektem je nyni mozné lIépe pochopit podstatu kontaktl mezi
bohatymi mecenasi a skromnymi umeélci. Tyto nové dokumenty umoziuji rekonstruovat,
analyzovat a podrobit zkousce dilo vytvorené v ramci videnské okruzni tfidy (Ringstral3e),
které je oznaCovano jako historizujici eklektické a které bylo zcela ztraceno pfibombardovani
vV roce 1944.

Anastasia Sabinina (Vienna):

Prague at the Austro-Hungarian Exhibition in Imperial Russia: Czech Art Between
Vienna and St. Petersburg

The paper examines a web of connections that emerged between Czech artists and the
artistic societies and governments of Russia and Austria-Hungary within the framework of
the Austro-Hungarian Art and Art-Industry Exhibition held in St. Petersburg. This exhibition,
hosted at the esteemed Imperial Society for the Encouragement of the Arts during 1899-
1900, showcased over 700 art objects from Austria-Hungary.

Among the six national departments was the Prague section, which displayed paintings,
sculptures, as well as applied art objects. Relying on an examination of exhibition
catalogues, archival materials, and press reports, the paper demonstrates how the study of
network connections emerging from exhibition organization can be utilized as a source of
art historical knowledge.

Praha na rakousko-uherské vystavé v carském Rusku: Ceské uméni mezi Vidni
a Petrohradem

Prispévek zkouma sit vazeb, které vznikly mezi ¢eskymi umélci a uméleckymi spolecnostmi
a vladami Ruska a Rakouska-Uherska v ramci Rakousko-uherské umeéleckopriimyslové
vystavy konané v Petrohradé. Na této vystavé, kterou v letech 1899-1900 hostila vazena
Carska spolecnost pro podporu umeéni, bylo predstaveno vice nez 700 uméleckych



pfedmétl z Rakouska-Uherska.

Mezi Sesti narodnimi oddélenimi byla i prazska sekce, kterd vystavovala obrazy, sochy
i predméty uzitého uméni. Na zakladé zkoumani vystavnich katalog(, archivnich materialt
a tiskovych zprav prispévek ukazuje, jak lze studium sitovych vazeb vznikajicich pfi
organizaci vystav vyuzit jako zdroj uméleckohistorického poznani.

Lovorka Magas$ Bilandzi¢ (Department of Art History, Faculty of Humanities and Social
Sciences, University of Zagreb):

Networking through Graphic Art - Milenko D. Gjuri¢ and Collaboration of Croatian
and Czech Graphic Artists after the First World War

After the First World War, graphic artist Milenko D. Gjuri¢ (1894-1945), a student of Max
Svabinsky at the Prague Akademie vytvarnych uméni, played a key role in the popularization
of printmaking in the Kingdom of Serbs, Croats and Slovenes. Gjuri¢ actively worked on
connecting with foreign artists, especially intensifying collaboration with members of the
Association of Czech Graphic Artists Hollar. In his magazine Graficka umetnost (Graphic Art)
he published prints by Adolf Jelinek Alex, Vladimir Silovsky and Tavik Frantisek Simon, and
in 1920-1921 organized several exhibitions of Czech and Yugoslav graphic art in various
cities of the Kingdom of SHS.

Based on archival and periodical sources, the paper will discuss Gjuri¢’s individual network
and his active role in strengthening the links between Croatian and Czech graphicartistsand
their associations, with special emphasis put on the various modalities of their collaboration
and joint action on the promotion of graphic art.

Vytvareni siti prostifednictvim grafiky - Milenko D. Gjuric¢ a spoluprace chorvatskych
a ¢eskych grafikii po prvni svétové valce

Grafik Milenko D. Gjuri¢ (1894-1945), zak Maxe Svabinského na prazské Akademii vytvarnych
umeéni, sehral po prvni svétové valce klicovou roli v popularizaci grafiky v Kralovstvi Srb,
Chorvatd a Slovincl. Gjuri¢ aktivné pracoval na navazovani kontaktl se zahrani¢nimi
umeélci, zejména zintenzivnil spolupraci se ¢leny Sdruzeni ceskych umélci grafikd Hollar. Ve
svém Casopise Graficka umetnost (Grafické uméni) publikoval grafiky Adolfa Jelinka Alexe,
Vladimira Silovského a Tavika Frantika Simona a v letech 1920-1921 usporadal nékolik
vystav Ceské a jugoslavské grafiky v riznych méstech Kralovstvi SHS.

Na zdakladé archivnich a dobovych prament bude pfispévek pojednavat o Gjuri¢ové
individudlni siti a jeho aktivni roli pfi posilovani vazeb mezi chorvatskymi a ceskymi grafiky
a jejich spolky, pficemz zvlastni diraz bude kladen na rGzné formy jejich spoluprace
a spolec¢ného pusobeni pfi propagaci grafického uméni.

Petr Kolar (Stdtni okresni archiv Klatovy / State District Archive Klatovy):

Josef Stupecky: Friend, fan, and supporter of the artists of the National Theatre
generation

JUDr. Josef Stupecky (1848-1907), a full professor of Austrian civil and mining law at the
Law Faculty in Prague and private attorney. That was his professional focus. However, his
deep personal interest in art was just as important, if not more important, to him. His close
friendship with Frantisek Zeni3ek, one of the most prominent artistic personalities of his
time, brought him to it. As an expert and collector of the works of contemporary artists, he
came to know many of them personally and became their supporter. Thanks to his influence




and connections, authors in many cases had an easier path to contracts, promotion of their
works or making them available to the public. Of those who gained a truly close relationship
with him, it is possible to name e.g. Vaclav Brozik, Josef Vaclav Myslbek or Vojtéch Hynais.
In the course of his rich career, Josef Stupecky became a member of the State Judiciary and
Historical-Legal Examination Commission, the curator of the Austrian Imperial and Royal
Museum of Art and Industry, the newly founded Modern Gallery of the Bohemian Kingdom,
and also a member and chairman of the Prague expert panel in matters of copyright for the
field of fine arts.

JUDr. Josef Stupecky. Pritel, pfiznivec a podporovatel vytvarniki Generace Narodniho
divadla

JUDr. Josef Stupecky (1848-1907), fadny profesor rakouského prava obcanského a horniho
na Prazské pravnické fakulté a soukromy advokat. Tak znélo jeho profesni zaméfeni. Ovsem
pro ného stejné dulezitym ne-li dllezitéjsim byl osobni hluboky zajem o uméni. Privedlo
ho k nému blizké pratelstvi s jednou z nejvyraznéjsSich uméleckych osobnosti své doby
Frantiskem Zeniskem. Jako znalec a sbératel dél soudobych vytvarniki fadu z nich osobné
poznava a stava se jejich podporovatelem. Diky jeho vlivu a konexim maji autofi v mnoha
pfipadech usnadnénou cestu k zakazkam, propagaci svych dél nebo jejich zpristupnéni
vefejnosti. Z téch, ktefi k nému ziskali skute¢né velmi blizky vztah, jmenujme dale kupt.
Vaclava Brozika, Josefa Vaclava Myslbeka nebo Vojtécha Hynaise. V pribéhu své bohaté
kariéry se Josef Stupecky stal clenem statni zkusebni komise judicialni a historicko-pravni,
kuratoria rakouského c. k. Musea pro uméni a pramysl, dale nové zalozené Moderni galerie
Kralovstvi ¢eského a téz ¢lenem a predsedou prazského znaleckého sboru ve vécech
autorského prava pro obor vytvarnych uméni.

Martin Solc (Ndrodni pamdtkovy ustav, Metodické centrum moderni architektury v Brné /
National Heritage Institute, Methodological Centre of Modern Architecture in Brno):

Ludwig von Forster in the network of Jewish and Protestant Griinders

Rudolf Eitelberger identified Forster as a Prussian and a Protestant who managed to assert
himself among the Austrian competition in Pre-March Vienna. He was the only one to invite
young German architects to his studio, and from the end of the 1830s he established himself
among the Griinder elite, which was intertwined with business and family ties. Forster was
an enthusiastic innovator whose architectural career had no clear direction. From the late
1820s, he devoted himselftozincography, which led him tofound the specialised publication
Allgemeine Bauzeitung. On the pages of this journal, he enthusiastically presented topics
dealing with innovations in construction, modern technologies and presented foreign
examples of buildings that shed light on new typologies and trends in architecture.
Especially in the early days of Forster’s “liberated” architectural career, the enthusiasm for
the railway is evident. The railroad can be seen as Forster’s business and social intersection,
which connected him to the circle of Rothschilds and Kleins and the communities tied to
them. For their members, he created several residential buildings, palaces, temples, and
with some exaggeration it can be said that even the shape of a city.

Ludwig von Forster v siti zidovskych a protestantskych griindert
Rudolf Eitelberger oznacil Forstera za Prusa a protestanta, ktery se dokazal v pfedbieznové
Vidni prosadit mezi rakouskou konkurenci. Jako jediny zval do svého ateliéru mladé



némecké architekty a od konce 30. let se zavedl mezi griinderskou elitu, ktera byla
propletena obchodnimi a rodinnymi vazbami. Foster byl nadSenym inovatorem, jehoz
architektonicka kariéra neméla jednoznacny smér. Od druhé poloviny 20. let se vénoval
zinkografii, ktera ho privedla k zaloZzeni odborného casopisu Allgemeine Bauzeitung. Na
strankach tohoto ¢asopisu nadsené uvadél témata zabyvaijici se inovacemi ve stavebnictvi,
modernimi technologiemi a prezentoval zde zahrani¢ni pfiklady staveb, které osvétlovaly
nové typologie a trendy v architektufe. Pfedevsim v pocatcich Forsterovy ,osvobozené”
architektonické kariéry je patrné nad3eni pro Zelezni¢ni drahu. Zeleznici Ize povazovat
za ForsterQiv obchodni a spolecensky prisecik, ktery jej propojil s okruhem Rothschildd
a Klein a komunit s nimi svazanymi. Pro jejich ¢leny vytvofil fadu obytnych staveb, palacd,
chramd a s jistou nadsazkou lze fici, ze i podobu jednoho mésta.

Jan Galeta (Masarykova univerzita, Semindi déjin uméni, Brno / Masaryk University,
Department of Art History, Brno):

The Architect August Prokop: The ups and downs in an autobiographical retrospective
August Prokop (1839-1915) is relatively well known as an architect and the author of the
first synthesis of Moravian art history. However, basically nothing was written about his
character traits, nor his family, social and professional life. So, what were his networks of
social contacts? Was he able to benefit from them for contracts or career progression? Did
he find help in solving life’s hardships and difficult existential moments in them? And what
were his connections with other artists? In addition to partial sources, the answers to the
questions raised above can be outlined mainly thanks to the exceptional ego document
that Prokop wrote. The proposed contribution is therefore focused on the fate of a specific
architect, but it also has a more general scope. The analysis of Prokop’s social “networking”
can also serve as a model solution applicable in researching the social positions of other
Central European architects, because it can be grandly said that every region had its own
“Prokop”, since the professional fates of many of his colleagues from the given period have
certain similar features.

Architekt August Prokop: vzestupy a pady v autobiografické retrospektivé

August Prokop (1839-1915) je pomérné dobre znam coby architekt a autor prvni syntézy
moravskych déjin uméni. V podstaté nic viak nebylo napsano o jeho povahovych rysech,
ani rodinném, spolec¢enském a profesnim zivoté. Jaké tedy byly jeho sité spolecenskych
kontaktd? Dokazal z nich tézit zakazky Ci kariérni postup? Nasel v nich pomoc pfi feSeni
Zivotnich utrap a obtiznych existencnich momentu? A jaké mél vazby s dalSimi umélci?
Odpovédi na vyse nastolené otazky je krom dil¢ich zdroji mozno nastinit predevsim diky
vyjimecnému ego dokumentu, ktery Prokop sepsal. Navrhovany prispévek je tedy zaméfen
na osudy konkrétniho architekta, ma v3ak rovnéz obecngjsi presah. Analyza Prokopova
spolecenského,zasitovani” totiz miize poslouzit rovnéz jako modelové feseni aplikovatelné
pfi vyzkumu socialnich pozic dalSich stfedoevropskych architekt(l. Nadnesené se totiz da
fici, ze kazdy region mél svého, Prokopa“, nebot profesni osudy mnoha jeho kolegti zdaného
obdobi maiji urcité obdobné rysy.



Ludmila Novotna (Stdtni oblastni archiv v Plzni / State Regional Archive in Pilsen):

Josef Matéjka, Rudolf JindFich and Vojta Sip - members of the art department of the
Pilsen table society Mha

At the beginning of the 20th century, table societies were important social networks in
Czech towns and cities. In Pilsen, one of the most important table societies was Mha. It
developed its activities in 1907-1914. Its members and supporters gradually met in several
Pilseninnsand hotels. Mha brought together men of various professions —journalists, actors,
writers, musicians, and artists. Establishing work and personal contacts was one of its main
goals. The society was headed for the entire time of its existence by Adolf Kopecky, the
secretary of the Museum of Art and Industry in Pilsen. The members of the art department
of Mha were, among others, the painters Josef Matéjka and Rudolf Jindfich and the sculptor
Vojta Sip. They participated to a considerable extent in the decoration of the association’s
rooms, but each of them made an impact outside of this society. Josef Matéjka taught at
schools in Pilsen and Prague and mainly painted pictures inspired by his native region.
Rudolf Jindfich was the main representative of the Pilsen Art Nouveau, he also worked as
a restorer. Vojta Sip worked in the family stone sculpting workshop. He created tombstones,
sculptural portraits, and monuments. His work is still part of Pilsen’s public space. In 1919,
all three were at the foundation of the Association of Pilsen Artists, which was continuously
transformed into the present-day association of visual artists.

Josef Matéjka, Rudolf Jindfich a Vojta Sip - ¢élenové vytvarného odboru plzenské
stolni spole¢nosti Mha

Stolni spolecnosti byly pocatkem 20. stoleti vyznamnymi socidlnimi sitémi nasich mést.
V Plzni byla jednou z nejznaméjsich stolnich spolecnosti Mha. Vyvijela ¢innost v letech
1907-1914. Jeji clenové a pfiznivci se schazeli postupné v nékolika plzenskych hostincich a
hotelech. Mha sdruzovala muze riznych profesi — novinare, herce, spisovatele, hudebniky
i vytvarniky. Navazovani pracovnich a osobnich kontaktl bylo jednim z jejich hlavnich
cild. V Cele spole¢nosti stal po celou dobu existence tajemnik tehdejsiho plzenského
Uméleckopriimyslového muzea Adolf Kopecky. Cleny vytvarného odboru Mhy byli mimo
jiné malifi Josef Matéjka a Rudolf Jindfich a sochaf Vojta Sip. Podileli se znaénou mérou na
vyzdobé spolkovych mistnosti, ale kazdy z nich se profiloval i mimo toto sdruzeni. Josef
Matéjka vyucoval na skolach v Plzni a Praze a maloval pfedevsim obrazy inspirované rodnym
krajem. Rudolf Jindfich byl hlavnim predstavitelem plzeriské malifské secese, pracoval
také jako restaurator. Vojta Sip plsobil v rodinné kamenosochatské dilné. Tvofil nahrobky,
socharské portréty a pomniky. Jeho dilo je dosud soucasti plzeriského verejného prostoru.
VSichni tfi stali v roce 1919 u zrodu Spolku vytvarnikd plzenskych, ktery se kontinualné
pretvarel az k sou¢asnym sdruzenim vytvarnych umélcq.

Daniel Hupko (Mtzeum mesta Bratislavy / Bratislava City Museum):

The literary salon of Hana Gregorova in Bratislava

Well-known and lesser-known personalities as well as young, budding visual artists, writers,
and musicians found refuge in the Bratislava household of Hana Gregorova (1885-1958) and
the novelist and dramatist Jozef Gregor-Tajovsky. This “salon” provided space for discussions
about art (especially literature), it was attended by the doyens of the Czech literati and
critics as well as visiting foreign writers. It was the basis of Hana Gregorovd’s rich social
network and a place of artistic communication. Even though it is a relatively well-known




phenomenon of interwar Bratislava, it has not yet been subjected to detailed research. Our
goal is therefore, based on the research of H. Gregorova’s personal correspondence against
the background of the “operation” of Gregorova’s salon, to become acquainted with her
social radius and to contribute to the knowledge of artistic life in interwar Bratislava.

Literarny salon Hany Gregorovej v Bratislave

V bratislavskej domacnosti Hany Gregorovej (1885-1958) a prozaika a dramatika Jozefa
Gregora Tajovského nachadzali utocisko sudobé zname i menej zname osobnosti i mladi,
zacinajuci vytvarni umelci, literati i hudobnici. Tento ,salén” poskytoval priestor na diskusie
o umeni (najma o literature), prichadzali don ceski literati a kritici i zahrani¢né spisovatelské
navstevy. Bol zakladom bohatej socialnej siete Hany Gregorovej a miestom umeleckej
komunikacie. Napriek tomu, Zze ide o pomerne dobre znamy fenomén medzivojnovej
Bratislavy, doteraz nebol podrobeny podrobnému vyskumu. Nasim cielom je preto na
zaklade vyskumu osobnej koreSpondencie H. Gregorovej na pozadi ,prevadzkovania”
gregorovského salonu spoznat je socialny radius a prispiet k poznaniu umeleckého zivota
v medzivojnovej Bratislave.

Lenka Kerdova (Vienna):

Johannes Urzidil: A theoretician and artist permeating and connecting the Czech-,
German- and English-speaking cultural worlds in the revolutionary 20th century

The Prague native Johannes Urzidil is an unjustly forgotten figure in Czech art history, whose
importance will be key to clarifying the network of Czech-German ties on the artistic and
cultural scene in interwar Czechoslovakia, and thus in Central Europe. The paper will focus
primarily on the varied network of his Czech and German-language contacts. His German-
speaking friends and colleagues included in no particular order Franz Kafka, Max Brod, Franz
Werfel, Egon Erwin Kisch, Ernst Weiss, Felix Weltsch, or another underappreciated Czech
(B6hmisch) pioneer of Dadaism, Melchior Vischer. His correspondence with Artus Cernik,
a prominent figure in Devétsil and Karel Teige’s right-hand man, has also been preserved.
The network of contacts around Urzidil will help us to reconstruct the complex situation
in interwar Czechoslovakia more reliably, both from the point of view of language (Czech-
German Question), nationality, religion, and political-ideology.

Johannes Urzidil: teoretik a umélec prostupujici a spojujici cesko-, némecko-
a anglicko-jazycny kulturni svét v prevratném 20. stoleti

Prazsky rodak Johannes Urzidil je v ¢eské uménovédé dosud nepravem zapomenutou
osobnosti, jejizvyznam budeklicovy pro objasnénisité cesko-némeckych vazeb naumélecké
a kulturni scéné v mezivalecném Ceskoslovensku, potazmo ve stfedni Evropé. Piispévek se
zaméri predevsim na pestrou sit jeho Ceskych a némecko-jazyénych kontaktl. Mezi jeho
némecky mluvici pratele a kolegy patfili namatkou Franz Kafka, Max Brod, Franz Werfel,
Egon Erwin Kisch, Ernst Weiss, Felix Weltsch nebo dalsi dosud nedocenény cesky (béhmisch)
prikopnik dadaismu Melchior Vischer. Dochovala se rovnéz korespondence s Artusem
Cernikem, vyznamnou osobnosti Devétsilu a pravou rukou Karla Teigeho. Sit kontakt(
kolem Urzidila nam pomuze vérohodnéji rekonstruovat sloZitou situaci v mezivale¢ném
Ceskoslovensku, a to jak z hlediska jazykového (Cesko-némecka otazka), narodnostniho,
nabozenského, tak politicko-ideového.



Barbora Repkova (Univerzita Karlova, Ustav pro déjiny uméni/Charles University, Department
of Art History):

The School of Architecture of Pavel Janak - a teacher as a mediator of opportunities
In addition to his own architectural practice and other professional and organizational
activities, Pavel Janak also worked as a teacher at the Prague School of Applied Arts. In
addition to Janak’s already partially known efforts to secure jobs for graduates, we can
point to the number of commissions that the school and the teacher mediated for the
students, not only from public institutions but private clients as well. For example, one of
the commissions led to the realization of an exclusive villa. The students also earned money
for the school’s popular excursions abroad by working on such assignments. However,
the network of ties formed at the school was not only beneficial unilaterally. Janak partly
tailored the school’s programme to his interests, letting students explore problems in the
field of architecture through assignments, and used the school’s work as illustrations for
his texts. Therefore, this paper aims to explore Janak’s school of architecture as an example
of the formation of beneficial relationships at the border of an institutionalized framework
and personal contacts.

Skola architektury Pavla Janaka - pedagog jako zprostiedkovatel prilezitosti
PavelJanakvedle své vlastniarchitektonické praxe adalSich odbornychiorganizacnich aktivit
pusobil také jako pedagog prazské Uméleckoprimyslové Skoly. Kromé jiz Castecné znamych
Janakovych snah o zajisténi pracovniho mista absolventlim |ze nové poukazat na mnozstvi
zakazek, které se prostrednictvim Skoly a pedagoga ke studentiim dostavaly a to nejenom
od vefejnych instituci. Jedna ze zakazek vedla napfiklad k realizaci exkluzivni vily podle
projektu studenta. Studentstvo si zpracovanim téchto ukolu také privydélavalo na oblibené
zahrani¢ni exkurze. Sit vazeb utvarena ve Skole viak nebyla vyhodna pouze jednostranné.
Janak program Skoly ¢astecné uzpusoboval svym zajm{m, studenty prostrednictvim zadani
nechdaval zkoumat problémy na poli architektury a prace Skoly pouzival i co ilustrace ke
svym textim. Cilem pfispévku je tedy Janakovu skolu architektury prozkoumat jako pfiklad
utvafeni oborové uzite¢nych vztahl na pomezi institucionalizovaného ramce a osobnich
styka.



