Camilla Balbi, MA

kontakt:

balbi@udu.cas.cz; T +39 349 842 343107

pozice na UDU AV CR:

Védecka pracovnice Oddéleni umeéni 19.-21. stoleti a Centra pro vyzkum fotografie.

Spolufesitelka grantového projektu Lumina Quaeruntur Matrix fotomechanickych reprodukci: déjiny vzdaleného pfistupu k uméni
(2023-2027).

zaméstnani:
od 2023 — Ustav d&jin uméni Akademie véd CR, Praha, védecka pracovnice

od 2022 — editorka a védecka pracovnice pro publikaéni projekty a nakladatelstvi, napf. “Umberto Eco, sull’Arte”, editoval Vincenzo
Trione, vydavatelstvi La Nave di Teseo. V sou¢asé dobé zpracovava sbirku pramenu a kriticky aparat k umélecky zamérené edici
Meridiano Mondadori, pfipravované k publikaci v roce 2024.

2019-2021 — umélecka kriticka pro ¢asoopisy Flash Art and Flash Art International. Pravidelné recenzovala italské vystavy
zavedenych a zacinajicich umélcu.

2018-2021 — archivni vyzkum pro Izraelské muzeum v Jeruzalémé, oddéleni Dada a Surrealismu, v soukromém archivu Artura
Schwarze.

2018 — stazistka pro Triennale Design Museum v Milané, spolupracovala na digitalizaci a online prezentaci archivnich ¢asopist
Triendle, leden-Cervenec 2018

2017 — asistentka (stazistka) pro Collections Database Manager, spoluprace na digitalizaénim projektu muzea, ¢erven—zaii 2017
studium:
2019-2023 — Visual and Media Studies, IULM University, Milan, Italy, Ph.D. studentka (obhajoba v ervnu 2023)

2016—2019 — Art History, Cultural Heritage and Art Market, IULM University, Milan, Italy (MA.). Magisterska prace: Alexander Dorner
between Kunstgeschichte and Avant-Garde. The German Years (in Italian). 110/110, con lode (nejlep$i mozné hodnoceni).

2013-2016 — Final Degree in Humanities, IUSS School for Advanced Studies, Pavia, Italy (BA.). Bakalarska prace: Iconoclasm
Uninterred. The Jewish Roots of American Abstract Expressionism. Excellent (nejlep$i mozné hodnoceni).

2013-2016 — Modern Literature, Visual Arts curriculum, University of Pavia, Italy (BA.). Bakalafska prace: Aby Warburg and Sergei
Ejzenstejn: Fragments of Pathos (in Italian). [1110/110, con lode (nejlep$i mozné hodnoceni).

odborné pobyty a staze:
2022 — The Robert Gore Rifkind Center for German Expressionist Studies, LACMA, Los Angeles County Museum of Art, srpen 2022
112022 — The Getty Research Institute, Special Collections, Los Angeles CA, Cervenec 2022

2021-2022 — Department of German Studies, College of Arts and Science, New York University, zafi 2021-leden 2022 (ved|
Christopher Wood)!

2018 — Harvard Art Museum Archives, Cambridge MA, srpen 2018

2017 — AIMIG (ltalian Friends of the Israel Museum of Jerusalem) Scholarship, ¢erven—zafi 2017

2016 — Collegio Ghislieri Scholarship, Summer visiting at St. John’s College, Cambridge University, Eerven—zafi 2016 (zruSeno)(|
letni Skoly:

2022 — German Studies Association Conference Community Fund 2022 Award, ¢erven 2022

2019 — New Professional Figures for Contemporary Art, MADRE Museum, Naples, ltaly (22.—27. ¢ervence 2019)


mailto:balbi@udu.cas.cz

2019 — Aby Warburg, the Picture Atlas and the Making of Visual Culture, Warburg Institute, London, UK (8.—12. Cervence 2019)
pedagogicka ¢innost:
od 2019 — seminafe a pfednasky pro bakalafsky stupen, kurzy “Dé&jiny sou€asného uméni” a “Umeéni a média”, [IULM University, Milan

od 2019 — seminafe a pfednasky pro bakalafsky stupen, kurzy “Vizudlni kultury” zahrnujici d&jiny vizualni kultury, némecké déjiny
uméni, souc¢asnou teorii kultury, IULM University, Milan

ucast v grantovych projektech:

od 2023 — Matrix fotomechanickych reprodukci: Dé&jiny vzdaleného pfistupu k uméni (Lumina Quaeruntur, 2023-2027, Akademie véd
CR, Praha)

ucast na konferencich:

2023 — “Mexico in Color: Ellen Auerbach’s Exile Photography”, Research Forum for German Visual Culture (RFGVC) Seminar Series,
University of Edinburgh, jaro 20230

2022 — “Zukunftsrdume today. Approaching experimental avantgarde design through virtual reality”, Visual, media and new forms of
technology, IULM University, Milano, listopad 2022

2022 — “Computer vision and art theory: the (forgotten) premises of iconology in today’s visual field”, ICPT 2022 (International
Conference of Photography and Theory), IAPT, Nicosia, Cyprus, 17.—19. listopadu 2022

(12022 - “An archive of one’s own — performing identity in photography”, FAScinA 2022 (Yearly Conference of Female Scholars in
Film and Audiovisual Studies) Sassari, Italy, 13.—15. fijna 2022

2022 — “The End Of The Renaissance. Old Chronologies And New Identities In The Thought Of Erwin Panofsky”, German Studies
Association (GSA) International Conference on Emigration and Immigration, Houston (TX), 14.-18. zafi 2022

2022 — “A Missed Abstraction? Carl Einstein And Clement Greenberg Reread Kandinsky”, 1922/2022 — Total Modernism: Continuity,
Discontinuity, and the Experimental Turn, Centre for Comparative Modernisms, Torino, Italy, 18.-20. kvétna 2022

02021 — “Papageno And Monostatos. Erwin Panofsky On New Media”, Graduate Students Colloquium, Deutsche Haus, New York
University, NY, 6. prosince 2021(]

2021 — “Das ist der Teufel sicherlich! Erwin Panofsky e la fotografia”, Transmediality and Crossmediality New Perspectives, [IULM
University, Milano, Italy, 1.—2. prosince 2021

112021 — “The Hell Of The Border: Ghosts And Visions In Flesh Y Arena”, Transitions of Memory. Narratives of Violence in the 20th and
21th Centuries, Centro Studi Fossoli, Carpi, Italy, 16. fijna 20210

2020 — “When Photography Met Museum, Erwin Panofsky And The Faksimile Streit”, Photo:Science, Photography and Scientific
Discourses, Institute of Art History, The Czech Academy of Sciences, Prague, Czech Republic, 2. prosince 2020(]

prednasky:

2022 — “The Pink Triangle, Iconology of A Century-Long Holocaust”, Identity and Diversity. Between discrimination of rights and
persecution of lives, Holocaust Memorial Day, University of Naples Federico Il, Naples, Italy, 27. ledna 2022

2020 — “Wahr Spricht, Wer Schatten Spricht. The Memory Of Childern In The Holocaust, Two Semiotic Analysies”, Holocaust Memorial
Day, University of Naples Federico I, Naples, 27. ledna 2020

2017 — “Iconoclasm Uninterred. The Jewish Roots of American Abstract Expressionism”, Study Center for Italian Judaism, Ytzak
Navon Museum, Jerusalem, 23. Gnora 2017

kuratorské projekty a dalSi odborna ¢i umélecka ¢innost:

2018 — spolukuratorka vystavy "Have no fear”, Roberto Pietrosanti and Giovanni Lindo Ferretti, Triennale Design Museum, Milan,
Cervenec 2018

ocenéni:
2013 — Cena minisertva $kolstvi v Rimé& pro vynikajici narodni studentku (Servenec 2013)

Clenstvi:



GSA — German Studies Association!

Associazione Bezalel — ltalian-Israeli cultural dialogue
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